MUS 787.01

MUSIC CULTURES IN ASIA AND THE MIDDLE EAST:

CHINESE MUSIC

Credit and Meeting Schedule: 5 credit hours, 2 1½ -hour classes per week

Description
An introduction to the history, theory and practice of Chinese music, with special reference to the socio-cultural conditions of its development.  

Objectives
This course is intended primarily as a first in-depth study of a specific non-Western musical culture for graduate students.  They will learn how to apply various ethnomusicological approaches in order to analyze and understand Chinese music within its historical, social, and cultural framework.

Topics and Reading Assignments by Week

    1. China: Historical and Ethnic Survey


Pian 2000, Sect.I; Kuttner 1990:11-27; Needham and Robinson 1962

  2. Historical Development of Music Theory


Pian 2000, Scet.II; Lawton 1991:47-95; So 2000, Ch.1

      Tuning Systems


Liang 1985:63-75; Kuttner 1975; Will 1994:99-124

  3.  Modal Structure of Chinese Music

       Sound Concepts in Chinese Music: Pitch and Timbre












DeWoskin 1983; Pian 1967, Ch.II
  4. Language and Music

Levis 1936:3-45; Will 1994:83-88, Mark 1983,  

  5. Music Notations

Liang 1985,Ch.11; Will 1994:169-222

  6. Musical Instruments


Picken 1969; Liang, Ch.12 &13; So 2000:35-99

  7. Ritual Music

Liang 1985, Ch.6; Lawton 1991:47-95
  8. Folk Songs and Folk Singers

Schimmelpenninck 1997, Ch.2; Thrasher 1985, 1988; Rees 2000, Ch.3
  9. Chinese Revolution and Western Music in China

Han and Mark 1980; Mackerras 1972, Ch.2; Kraus 1989, Ch.1; Jones 2001 

10. Contemporary “Classical” Music

Kraus 1989, Ch.7; Witzleben 1987

Term paper is due on Friday of the last week of teaching.

Requirements and Grading
1. Attendance and participation in discussion of readings: 30%

Participation grade is based on preparation, and quality of contribution. All participants prepare the reading assignments listed above. 

2. Article review and/or book chapter presentation in class: 30%

Participants are expected to give two presentations of their own choice from the     bibliography below. 

3. Term paper (a research paper on a relevant topic of your choice, approximately 10 pp. Any consistently applied style guide is acceptable): 40%

Grading Scale
A, >95%; A-, 90-94%; B+, 85-89%; etc., in 5% increments, to D, 50-54%; E, <50% 

Academic Misconduct

It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. The term "academic misconduct" includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices In connection with examinations. Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student Conduct (http://studentaffairs.osu.edu/resource_csc.asp).

Disability Services

Students with disabilities that have been certified by the Office for Disability Services will be appropriately accommodated, and should inform the instructor as soon as possible of their needs. The Office for Disability Services is located in 150 Pomerene Hall, 1760 Neil Avenue; telephone 292.3307, TDD 292.0901; http://www.ods.ohio-state.edu
Readings:

1. Basic Texts:

Liang Mingyue: Music of the Billion: an Introduction to Chinese Musical Culture (New York, 1985).

R. C. Pian: “China: I. General,” Grove 6.(2000)
Han Kuo-huang and Lindy Li Mark: “Evolution and Revolution in Chinese Music,” Musics of Many Cultures, ed. E. May (Berkeley, CA, 1980), 10-31.

For those reading German:

Udo Will: Die Zerstörung der Tiao. Untersuchungen zu Veränderungen in der chinesischen Musik (Frankfurt, 1994). 

For those reading French:

M. Courant: “Essai historique sur la musique classique des Chinois,” in A. Lavignac: EMDC, I/v (Paris, 1922), 77-241.

2. Specialized References:

N. Baranovitch: China’s new voices. Popular music, ethnicity, gender, and politics 1978-1997. (Berkeley, University of California Press, 2003).

“Chinese Music Theory,” Asian Music, xx/2 (1989), ed. A. Thrasher.

K. DeWoskin: “Early Chinese Music and the Origins of Aesthetic Terminology,” Theories of the Arts in China, ed. S. Bush and C. Murck (Princeton, NJ, 1983), 187.

W. Kaufmann: Musical Notations of the Orient: Notational Systems of East, South, and Central Asia (Bloomington, IN, 1967).

A.F. Jones: Yellow Music. Media Culture and Colonial Modernity in the Chinese Jazz Age. (Durham, Duke University Press, 2001).

R. C. Kraus: Piano and Politics in China: Middle-Class Ambitions and the Struggle over Western Music (New York and Oxford, 1989).

F. Kuttner: “Prince Chu Tsai-Yü’s Life and Work: a Re-evaluation of His Contribution to Equal Temperament Theory,” EM, xix (1975), 163-206.

Th. Lawton (ed): New Perspectives on Chu Culture during the Eastern Zhou Period. Princeton, Princeton University Press, 1991.

J. H. Levis: The Foundations of Chinese Musical Art (Beijing, 1936).

C. Mackerras: The Rise of the Peking Opera 1770-1870: Social Aspects of the Theatre in Manchu China (Oxford, 1972).

L. Li Mark: “Tone and Tune in Kunqu,” Chinoperl Papers, xii (1983), 960.

J. Needham and K. G. Robinson: “Sound (Acoustics),” Science and Civilization in China, Iv/1 (Cambridge, 1962), 126-228.

R. C. Pian: Song Dynasty Musical Sources and Their Interpretation (Cambridge, MA, 1967).

L. Picken: “Tang Music and Musical Instruments,” Toung Pan, lv (1969), 7-22.

H. Rees: Echoes of History. Naxi Music in Modern China. (Oxford, Oxford University Press, 2000).

A. Schimmelpenninck: Chinese Folk Songs and Folk Singers: Shan’ge traditions in Southern Jiangsu (CHIME, Leiden, 1997).

J.F. So (ed): Music in the Age of Confucius. Seattle, University of Washington Press, (Smithonian) 2000. 

A. Thrasher: “The Melodic Structure of Jiangnan Sizhu,” EM, xxix (1985), 237.

A. Thrasher: “Hakka-Chaozhou Instrumental Repretoire: An Analytic Perspective on Traditional Creativity,” Asian Music, xix/2 (1988), 1-30.

VanGulik, R.H.: The Lore of the Chinese Lute: An Essay in Ch’in Ideology (Tokyo, 1940).

R. H. van Gulik: Hsi K’ang and His Poetical Essay on the Lute (Tokyo, 1941).

J. L. Witzleben: “Jiangnan Sizho Music Clubs in Shanghai: Context, Concept and Identity,” EM, xxxi (1987), 240.

